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CAMP MEETING 
BY WORTHINGTON WHITTREDGE 



NOTES 



TWO AMERICAN PAINTINGS. 
— At the sale of the Borden Col- 
lection, which took place in Feb- 
ruary, the Museum secured the 
Camp Meeting by Worthington Whitt- 
redge and the Autumn Landscape with 
Figures by Jervis McEntee. Both are 
excellent examples, and appropriate to our 
needs, as McEntee's work was hitherto 
unrepresented in the collection and the 
Whittredge shows a side of the artist's 
talent which the one picture by him now 
hung in Gallery 12 does not reveal. Both 
paintings will be exhibited for the month 
in the Gallery of Recent Accessions. 

Recent Loans. — Among the impor- 
tant paintings recently lent to the Museum 
are a Saint Bartholomew, by Rembrandt, 
lent by Mr. Henry Goldman, a picture 
of still-life called Rafraichissements, by 
Chardin, lent by Mrs. J. W. Simpson, and 
six early American portraits lent by Mr. 
R. C. Greenleaf. 

Mr. Goldman's Rembrandt has been 
hanging in Gallery 1 1 since the middle of 
January and will remain there throughout 
the summer. The picture was painted 
in 1657, one year before the magnificent 
self-portrait belonging to Mr. H. C. Frick. 
It was practically unknown until recently. 



It seems that it was in the late eighteenth 
century acquired by Prince Lavalle, one 
of the ministers of Catharine of Russia and 
her chief adviser on matters of art. Before 
this time its history is unknown. It was 
inherited by Prince Lavalle's daughter, the 
Princess Troubetzkoy (hence its name -of 
the Troubetzkoy Rembrandt), and then 
passed to one of her daughters, a Madame 
DavydofT, from whose grandson, Wassylyj 
DavydofT, it was bought by a well-known 
picture dealer. The knife had at one 
time been painted out, but cleaning re- 
stored it to its original condition. Mr. 
Goldman purchased the picture in 1912. 

Rafraichissements by Chardin was for- 
merly in the Doucet Collection sold in 
Paris last spring. It was first exhibited 
in the Salon of 1765, at which time Did- 
erot 1 commented upon it as follows: 

" If it be true that a connoisseur can not 
well be without at least one Chardin, let 
him select this picture; the artist is begin- 
ning to grow old. He has sometimes done 
as well, but never better. Hang up by the 
leg a river bird; on a shelf below imagine 
whole and broken biscuits, a corked bottle 
filled with olives, a painted Chinese jar 
with a cover, a lemon, an unfolded napkin 
thrown down carelessly, a pate on a bread 

1 Diderot. Salon de 1765. 
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board, a glass half filled with wine. Here 
one sees that there are no unworthy objects 
in nature and the only point is to render 
them. The biscuits are yellow, the bottle 
is green, the napkin white, the wine red; 
and this yellow, this white, this red, placed 
in juxtaposition refresh the eye with a 
most perfect harmony. But do not think 
that this harmony is the result of soft and 
feeble painting. On the contrary, the 
brush strokes are most vigorous. It is 
true that these objects do not change under 
the eyes of the artist. Thus he has seen 
them on one day; thus he will find them 
on the morrow. It is not so with animate 
nature. Fixety is only the attribute of a 
stone." 

Rafraichissements is now on exhibi- 
tion in Gallery 24. It is lent but for a short 
time. 

The portraits lent by Mr. R. C. Green- 
leaf are of the Colonial and Revolutionary 
periods. Two of these, excellent works 
by Blackburn representing Honorable 
William Greenleaf and his wife, Mary 
Brown Greenleaf, have been placed in 
Gallery 12. A portrait of Priscilla Brown 
Greenleaf also by Blackburn, and portraits 
of Rev. Daniel Greenleaf and Rev. William 
Smith attributed to Copley will be found 
in Gallery F 22 in the Wing of Decorative 
Arts. In the adjacent gallery, F2i,is a 
portrait of James Greenleaf by Gilbert 
Stuart. B. B. 

Lectures and Visitors at the Mu- 
seum. — On March 13th and 20th the 
Japan Society used the Museum Lecture 
Hall for lectures to its members by Mr. 
Langdon Warner of Boston on Explorations 
into Oriental Culture and the Art of the 
Sung and Ashikaga Periods. 

Under the auspices of two Canadian 
newspapers, The Record, Windsor, Ontario, 
and The Mercury, Guelph, Ontario, a 
party of about forty people visited the 
Museum on March 6th and 7th. The 
party was divided into two groups, each 
of which spent an entire morning here. 
They were met and, as the object of the 
visit was general, they were shown points 
of especial interest in the various collec- 
tions. 



On Sunday, March 16th, a number of the 
members of the Vacation Savings Society 
visited the Museum in a body and after 
luncheon spent the afternoon in seeing the 
collections. 

About sixty members of the Eastern Art 
and Manual Training Teachers' Associa- 
tion, convened in New York in annual ses- 
sion, were met at the Museum on March 
2 1st by the Director and offered conduct 
through the various departments by the 
Curators. 

The Library. — The accessions to the 
Library during the past month were two 
hundred and forty volumes; of these, two 
hundred and twenty-seven were purchased, 
and thirteen received as gifts. 

The names of the donors are Mr. William 
L. Andrews, Mr. Henri Baudoin, Mr. 
Martin Birnbaum, Dr. A. R. Crook, 
Messrs. Doubleday, Page & Company, Mr. 
Theodore Heinemann, Mr. Hugo Helbing, 
Miss Florence N. Levy, Mr. N. E. Mon- 
tross, Mr. Edmund Morris, Mr. Edward 
Robinson, Mr. F. Wellesley, and Sir 
Whitworth Wallace. 

Three hundred and fifteen photographs 
were added to the collection. 

The attendance during the month was 

775- 

Among the recent additions to the 
Library are the following: 

La Collection de Dentelles au Musee des 
Tissus de Lyon. Paris (191 1). The one 
hundred and fourteen plates of reproduc- 
tions contained in this work show many 
examples of early Spanish laces. The 
account of the Spanish laces recently 
acquired by the Lyons Museum is by 
Auguste Lefebure. 

Prior, E. S. and Gardner, A. Medieval 
Figure Sculpture in England, London, 
1 91 2, illustrated with eight hundred and 
fifty-five photographic reproductions. 

L'Exposition de la Miniature a Bruxelles 
en 19 1 2. Bruxelles, 191 3. The intro- 
duction is by Baron H. Kervyn de Letten- 
hove, and the descriptions of the minia- 
tures of the different countries are written 
by Comte M. de Bousies, Dr. G. C. Wil- 
liamson, P. A. Lemoisne, P. Lambotte, 
and Dr. K. Purgold. The reproductions, 
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of which many are in colors, show the most 
remarkable miniatures of all schools from 
the sixteenth to the nineteenth century. 

Graves, Algernon. Summary of and 
Index to Waagen. London, 1912. This 
is an index to Waagen's Treasures of Art 
in Great Britain, published in 1854, and 
to the supplementary volume, called Gal- 
leries and Cabinets of Art in Great Brit- 
ain, published in 1857, an ^ is indispens- 
able to those who may consult these works. 

The Women's Rest Room and Men's 
Smoking Room, both intended for visitors 



to the Museum, are now ready for occu- 
pancy and are available at all hours when 
the Museum is open to the public, except 
Saturday evenings. Both rooms adjoin 
the restaurant, in the western basement 
of the building. 



The gallery in which the Morgan Col- 
lection of Paintings has been exhibited 
has been closed to the public during the 
week ending April 6th. The Museum 
will be closed to the public upon the day 
of Mr. Morgan's funeral. 




AUTUMN LANDSCAPE WITH FIGURES 
BY JERVIS MCENTEE 



COMPLETE LIST OF ACCESSIONS 



FEBRUARY 20 TO MARCH 20, I 91 3 



CLASS 
Antiquities — Classical. . 



OBJECT 



SOURCE 



*Seven pieces of sculpture, ten 
vases, fifteen terracottas, and 

two gold earrings Purchase. 

Ceramics t Large lustre dish, Rhages, 

thirteenth century; bowl, tur- 
quoise glaze, Rhages, thir- 
teenth century — Persian. .. . Purchase. 

fFai'ence sugar shaker, Dutch, 

1 7°o Gift of Mr. Charles Lowen- 



gard. 



*Not yet placed on Exhibition. 

f Recent Accessions Room (Floor I, Room 6). 
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